DOUBLE    LIVES

captions in Japanese, and possibly a running explana-
tion by an interpreter); or he can see Japanese legends
in Japanese settings played by Japanese actors. He can
also see a Hollywood story played by Japanese actors
speaking Japanese but using the plots, the appur-
tenances, the stock, styleless, idiotic mannerisms of
the commonplace English or American film. How,
one asks oneself, why does he like the two kinds 5
The question is not "highbrow" versus "lowbrow,"
classical versus modern: although performances of the
classical or "No" plays are now almost extinct except
for certain private presentations at which admittance
is by invitation, he has the same choice already in his
Japanese world proper, in so far as such a classification
has any significance for him.

In the theatre, for example, he can see "Kabuki" or
traditional popular plays and also modern plays, both
acted in Japanese language, dress, and manner. But
he can and will see too a "variety show" in a building,
with a "chorus" and with songs, the ne plus ultra of
modenuty, as "modern" though not as sensual, but
as glittering and inane as anything in London or New
York. The songs are in the ghastly jingles and to
the goatish tunes of the orthodox revue "lyric"; the
words are Japanese, and they are sung in high, thin,
tinny, nasal voices that do not appeal to a foreigner.
But other voices do; Japanese music sounds melan-
choly and tends to grow monotonous, but it has a